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The PuSh Festival kicks off with ths
deviishly grotesque pocketl musical
fom he uniiely trio of Tom Wats.
Wilam S. Burroughs, and avant
garde heatre cirecir Robert
Wison. The producing company,
November Theatre out of
Edmonton, has Been touring the
show since 1998, Very simply, it is
fabulous—one of the most iInnovative, eXCHNg. and enlertaining shows 1 visit hece In many a
full moon.
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The story adapts an oid German folk tale, and there's just encugh of & cn which 1o hang the
script and peoduction's relentessly briliant theatricality. Katchen, daughter of the Forester
Berram and his wife Anne, wants 10 marry Wilhelm, a oty clerk, but Barram wants her 1o marry
an accomplshed hunter. Wilhelm tries 5 leaen %0 shoot, and succeeds. But only with the help of
Te devil and his magic bullets. When the time comes for his test, and he fires at a dove in a
ree, B salanic bullet hits his beloved instead and the devil drags oM her corpse

This Parcly sounds ike a cheery premise for bwo hours in $he theatre, but as the show's fest
S0ng promises: “Come on along with the black ridee/ We'l have a gay oid time.” The Black
Rider is presented as a clown side-show ("So step right up, suckers and suckees”), &3 macatve
Gmaents embodied in whiteface make-up, cxagperatedly stylized movement and
choreography, riymed verse dalogue, mock-Operasc 003, and he Kurt Wellsh susic of a 3.
pece band whose dominant isstrument Is a trombone. On 8 bace stage backed with three
vortical sheets of red material on which are projected crude cutines of trees and & oun, the six
aciors ghde Brough @ series of theatrical scenanos Bt are simultanecusly ooty and
chescally precise. Ron Janking's direction is endiassly inventive and his design laam—set,
costumes, Iighting, sound—constantly fils the SIage with visual and aurald spectacie, Macke
Nychka's choreography is termific. My senses were just buzzing throughout this show, and the
grin never left my face.

The performances range from wonderful 10 superd. Al the top of my list is Rachael Johnston as
Katchen, beautiid, hiarous and heartbreaking in & red dress, ithe and open-faced. a dancer
In a dream. Kevin Corey as her sultor Wilhelm gives the most spoctacuiar periormance with his
GYMAaSHc dance moves and lovely voice. Two moments stand oul. Fiest is a remarkable OUSNG
Wilheim does beneath Katchen's wedding dress, cimaxing in & dance In which e two of them
Harally become one. The seccnd is just after Katchen's death, when he MaNages SOMedow,
wiGut the use of his hands, 10 biow up a black ballocn while lying prostrate, then relesses it 1o
fzzie out around e SLge—a strangely perfect embiem of gried and mortalty, Close behind
these two is Michae! Scholar Jr.'s elegant, limping devil. His song waming Wilhalm of the price
10 Be paid is a Bluesy rocker hat promises, “This rain don't Gary no smokers.” Gravelly voced
Clintion Carew peactically channels Tom Walts in the show's best SONG, & Camonary ballad
about getiing hooked. George Szigalvi and Michele Brown round out A remarkshiy
accomplshed cast

The Black Rider sets the bar very high for the rest of PuSh. It reminds us just how dynamic,
ongnal, even mind-biowing fve theatre can be. Rumour is that the show s alveady sold out for
5 short run. But even if you have 10 scalp a ticket, ¥y 10 see this amazing piece of haalre
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